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(Admission to all programmes is free and on first come first served basis)
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May 7

May16

May 23

Programme to mark the 147th Birth Anniversary 
of Gurudev Rabindranath Tagore

Film: 36 Chowringhee Lane (with English 
subtitles)
Language: Hindi
Directed by: Aparna Sen

Film: Do Bigha Zamin (with English subtitles)
Language: Hindi
Directed by: Bimal Roy

Venue & Time: ICC 6.00 p.m.  

Venue & Time: ICC 5.30 p.m.  Duration : 3 hrs

Venue & Time: ICC 5.30 p.m.  Duration : 3 hrs

May 27

May 30

Violin Recital by Sangeet Shasthrapathi Mr. 
Ashoke Indunil, Head of the department of 
North Indian Classical Music, University of 
Visual & Performing Arts

.  

Sitar Recital by Sangeet Visharad Mr.Jagath 
Chaminda Mapalagama, disciple of Dr. Nirmala 
Kurmari Rodrigo

Venue & Time: ICC 6.00 p.m

Venue & Time: ICC 6.00 p.m

Raga – The Life of Indian Music
(Hindustani Music)  

A most interesting feature of Indian music is the raga system. Raga is 
the soul of Indian musical system.  Each raga has its unique aesthetic 
quality and a distinct individuality because of its strict principle and 
grammer.

The literal meaning of the word raga is derived from the root ranj, 
meaning 'that which charms or colours the mind'.  A raga is an 
essential element in Indian classical music.  But the ultimate aim of  
Indian music is to liberate, and not merely to entertain 
(muktidaayakam na tu ranakam).

A raga is a pleasing combination of select svaras (notes), which can 
draw and hold the attention of knowledgeable listeners with a definite 
spiritual image.  The beauty of a raga lies not only in having 
something to derive pleasure from but its power to hold one 

spellbound provided the svaras create complex inner vibrations.  Such vibrations create an ethereal 
atmosphere and take the listeners to lofty spiritual heights.

A particular raga at a particular time of the day can create different ethos and appeal for the listeners.  It 
can also cast an impact on artistes under different situations and atmosphere.  This is a unique quality of 
Indian music which makes its distinct from any other system in world.  Nowhere in the world has music 
played such an important role as seen in India, be it as an instrument to facilitate spiritual attainment to 
celebrate or to sing or to express such sentiment in human beings.

Although music and meditation have a close correlation with religion, our religion is music and music has 
no religion. It is basically above our comprehension and beyond our reach.   
             
It will be of some interest for the readers to know the basic 10 melas (thaat) devised by Pt. VN. 
Bhatkhande out of the many ragas to bring almost all the common ragas under one system. All these 10 
melas (thaat) are categorised in such a manner that most of the common ragas fall under this system. All 
these 10 melas possess a raga by the same name and are known as mela ragas, e.g. Mela Todi as Raga 
Todi, etc. Each mela (parent scale) has seven svaras (notes) and each of them possesses specific notes - 
either shuddha (natural), komal (flat) or tivra, specially in case of the fourth note - the madhyam 
(augmented fourth). According to the Bhatkhande notation system, shuddh svaras have no signs but the 
tivra madhyam has a sign on top of the note while the komal svaras have a '-' at the bottom of a note. As we 
have 72 Janak Mela paddhati in South Indian music as introduced by Pt.Venkatamakhi, Pt. VN. 
Bhatkhande thought of arranging most of the popular ragas of North Indian music within 10 thaat/ mela 
paddhati of the North.

Some of the famous mela ragas in Hindustani music having the same 
name of melas are: Asawari, Bhairavi, Bhhairav, Bilawal ,Kafi, 
Kalyan, Khamaj, Marwah, Purabi and Todi.

Ragas and talas are like the two hands of a human body. The 
connoisseurs and rasikas are more concerned with the concept and 
delineation of a raga.  But tala begins after the first movement called 
alap. Alap is the most important part of the raga. This is practiced 
normally in instrumental music, quite unlike the Khayal where the 
raga and the song start from a vilambit laya bandish. In Dhrupad, of 
course, the alap is extremely important and the composition begins 
once the alap is over.

PERFORMANCE OF RAGA: BASIC STRUCTURE, MELODIC DETAILS 
A raga performed in Senia style (named after the great Mian Tansen) is related to a number of issues 
including the melodic structures, compositions and details in which the particular melodic developments 
are to be delineated.

Alap or opening passage (first movement) of any Indian performance is the melodic identity of a raga as 
revealed in the gradual unfolding of each note with immaculate care and detail. This practice is generally 
applied in the Dhrupad style of vocal music or in instrumental music. An important aspect of the Senia 
style of alap is the manner in which the different stages or sections (tuk) are developed during a 
performance. This is traditionally based on the structure of the Dhrupad style of music. This is important 
for several reasons because Dhrupad is considered as the oldest form of Indian classical vocal music and 
is performed in its purest form even today. It is austere and uncompromising musically, the epitome of 
sober and traditional values in North Indian classical music. Dhrupad today is accompanied by a double-
headed drum.

Post-Dhrupad singing was also accompanied by the Veena which is the same instrument from which 
certain techniques of the Sitar are said to be derived.

The basic structures of a Dhrupad performance are four main sections, known as tuk and include the 
sthai, antara, sanchari and abhog. Till the beginning of the 20th century, this was the traditional form of 
the Dhrupad style, but now it has become common to see inclusion of the sthai and the antara sections at 
times.

Technically speaking, the sthai is the base, covering a range varying from 'sa'to 'pa', and the antara from 
the 'ma' to 'sa' on a higher octave. Sanchari is incorporated in both these ranges, whereas abhog covers a 
wider range using saptaks up to a higher octave. Within these ranges, the nuances and details of the raga 
are unfolded.

INSTRUMENTAL MUSIC 
Hindustani musical instruments can be divided into three categories according to their functions. They 
provide drone or accompaniment or create solo music. Further, they explore either the melodic or the 
rhythmic axis.

In instrumental music, the gats (compositions) are traditionally structured in the teen tala (16 beats), the 
central metrical cycle of the Sitar repertoire.

Pt. Ravi Shankar

Pt. Bhimsen Joshi 



P a s t  E v e n t s LIBRARY
Recent Library Accessions

Films in May

Bharatha Natyam : A Basic Study
Pathmanathan, Subashini
Colombo,India-Sri Lanka 
Foundation,2008,pp.182

Survey of Indian Industry : 2008
Chennai,The Hindu,2008,pp.238

India : Tiger's Tale : The Republic at 60
Ed. M. Hasan
New Delhi : Times Group,2007,pp.99

India Sutra : On the Magic Trail of 
Textiles
Ellena, Berenice
Haryana,Shubhi Publications,2007,pp.237

Muse of Murmur : Journal of Art and 
Poetry
Ed.B.Archaria
New Delhi,Shahar Dilli,2007,pp.266

The Penguin Gandhi Reader
Ed. By Rudranshu Mukherjee
New Delhi,Penguin Books,1993,pp.295

Temptations of the West : How to be 
modern in India,
Pakistan and Beyond
Mishra,Pankaj
London,Picador,2007,pp.439

Naked in the Wind
Charry,Brinda
New Delhi,Penguin Books,2007,pp.261

The Impressionist : A Novel
Kunzru,Hari
New York,Penguin Books,2002,pp.383

Desirable Daughters : A Novel
Mukherjee, Bharati
New Delhi,Rupa & Co,2006,pp.310

36 Chowringhee Lane (with English subtitles)

In post-independent India a teacher, Violet Stoneham (Jennifer Kendal), lives a 
quiet and uneventful life at 36 Chowringhee Lane in Kolkata. Alone after the 
marriage of her daughter, her only joy in life is teaching Shakespeare despite 
the lack of interest from her students. When a former student, Nandita pays a 
visit with her author-boyfriend Samaresh, Violet is delighted, particularly 
when Samaresh decides that he would like to work on a novel in her apartment. 
This film won the award for Best Director, Best Cinematographer & Best 
Regional Film award in 1981.
Language: Hindi     Starring: Jennifer Kapoor, Debashree Roy & Soni 
Razdhan     Directed by: Aparna Sen

Do Bigha Zamin (with English subtitles)

Shambhu(Balraj Sahni)  celebrates the arrival of rains, after two years of 
drought with his son Kanhaiya and wife Parvati (Nirupa Roy) . His joy is short 
lived, as the zamindar wants Shambhu’s land for putting up a factory.  The 
zamindar manipulates and bribes the local officials into declaring Shambhu a 
defaulter, for not having repaid loans taken from the zamindar. The film 
poignantly details the efforts of Shambhu to reign his land. A film by Bimal Roy 
which won the 1953 Fimfare award for the Best Film & Best Director. 
Language: Hindi     Starring: Balraj Sahni, Nirupa Roy, Ratan Kumar, 
Murad, Nana Palsikar & Nazir Husein      Directed by: Bimal Roy

12th March
Discussion on “Charandas” play of 
Jana-karaliya (Theatre of the people) 
by Mr.Parakkrama Niriella

Mr. Parakkrama Niriella co-
founder and director of 
Jana-Karaliya gave a talk at 
the Centre on 12th March.  
He spoke about their play 
“Charandas” and also the 
background and reasons 
that motivated to produce 
this play.  He also shared his 

experience on his and his troup’s tour to India 
where the Jana-Karaliya had the opportunity to 
stage the drama in Chennai and New Delhi. This 
was followed by a discussion with the audience in 
which Mr. H.A.Perera who is also one of the co-
founders of Jana-karaliya joined Mr. Nirelle.

14th March
“The Indian Inheritance & the 
Evolution of Art in Sri Lanka. 
Transformation or pale imitation? by 
Dr. SinhaRaja Tammita-Delgoda

Dr. Sinharaja Tammita-
Delgoda  delivered a 
lecture entitled “The 
Indian Inheritance and the 
Evolution of Art and 
Architecture in Ancient 
Sri Lanka. Transformation 
or Pale Imitation?”. The 
lecture was accompanied 

by a slide presentation.   The lecture was 
followed by an interactive session.
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Raga – The Life of Indian Music Contd.

The Masitkhani gat consists of two eight-beat structures which begin on beat 12 of the tala (metric cycle). 
The technical names of the strokes - 'dir', 'da' and 'ra' refer to the plucking patterns of the strings in up-
and-down strokes with the right hand on the Sitar. Structured in two eight-beat sections, this is a strict 
pattern for the sthai of the gat, although it is varied in the manjha (the middle section of the gat), which 
moves into the lower octave. The sthai is the focus of subsequent improvisations and this pattern is 
considered the basic structural framework of the bandish (composition).

A number of technical terms were used during a performance in the earlier days, e.g. baaj tan, kulfidaar 
tan, lad, ladli, lad-lapet, lad-gutha, etc. and the five stages of gat developed as gatkari, mukhra, fikra, 
toda, laykari. Such names and practices have been forgotten today. All these terms relate to different 
types of rhythmic and melodic variations seen in Masitkhani gat and have largely to do with right-hand 
bols or rhythmic patterns. Gatkari is concerned with variations in the basic structure of the gat when it is 
repeated.

In the traditional Senia style, 'tihai' or 'tia', the thrice repeated melodic/ rhythmic cadence patterns, which 
are now an essential part in Indian music, were never used in the earlier days while  performing a 
Masitkhani gat. Fikra patterns, however, fulfilled a similar function, taking a climatic approach to the 
mukhra or beginning of the composition.
Toda and laykari in instrumental music are a way of introducing further variations, the former being 
melodic variations which are commonly called tans and the latter literally means 'doing or playing with 
time' in which the matra (beat) is subdivided for greater rhythmic effect.

Source: Pandit Debu Chaudri, Incredible India

27th March – 3rd April
“The Path of Compassion” a 
photographic exhibition on Buddhist  
Historical & Art Heritage 

The Indian Culture Centre organized a 
photographic exhibi t ion of  Buddhist  
Monuments and Art Heritage covering many 
major Buddhist sites all over India and other 
Asian countries. The photographs have been 
taken by the renowned photographer and art 
historian from India, Benoy K. Behl. The 
exhibition was inaugurated on 27th March by the 
High Commissioner of India, His Excellency 
Shri Alok Prasad.

Entitled “The Path Of Compassion”, the 
exhibition provided a comprehensive 
perspective of the monuments and art heritage of 
Buddhism from the earliest times and is a visual 
pilgrimage through the life of the Buddha, to the 
places of his birth, enlightenment, first sermon 
and final renunciation (like Mahabodhi Temple 
at Bodh Gaya, Dhamekh Stupa at Sarnath, 
Sanchi Stupa, Ajanta and Ellora Caves, etc.). 

Binoy K. Behl is known for his pioneering low-
light photography of ancient paintings, 
capturing their true and luminous colours more 
clearly than ever done before.  He is also known 
for his extremely sensitive photography of 
Buddhist art which provides a deep insight into 
the gentle and compassionate message of the art.  

19th  March
“Holi Milan” – A Programme to mark the Holi Festival by Ms.Moksha 
Samarasooriya & her students

The Indian Cultural Centre organized a programme entitled “Holi Milan” to 
mark the Holi festival on 19th March.  The programme included a dance 
recital by the students of Ms. Moksha Samarasooriya.  They commenced 
their dance performance with a classical kathak dance item and continued 
with contemporary dances. The evening was very well enjoyed by the 
audience gathered at the Centre.

Just between us : Women speak about 
their writing
Ed. By Ammu Joseph
New Delhi,Women 
Unlimited,2004,pp.367

Death at my doorstep : Obituaries
Singh, Khushwant
New Delhi,Lotus Collection,2005,pp.166

Five Mystery Stories
Sinha, Nilima
New Delhi,Childrens Book Trust, 
2004,pp.431

Over to you, Kadambari
Saraogi,Alka
New Delhi,Katha,2004,pp.219

The Survivors
Singh, Gurdial
New Delhi,Katha,2005,pp.242

The Life and Death of Mahatma Gandhi
Payne, Robert
New Delhi,Rupa & Co,2007,pp.703
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