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May 12

May 15

May 20

Programme to mark the 148th Birth Anniversary of 
Gurudev Rabindranath Tagore

Carnatic Vocal Music Recital by Smt. Revathy 
Ratnaswamy from India

Seminar by the Sri Lanka India Society Effects of 
Global Economic crisis on developing counties & 
policy responses, with special reference to Sri 
Lanka and India 
Talk by Dr. Saman Kelegama, Director, Institute of 
Policy Studies, Colombo
(Discussants : Dr.Jayadeva Uyangoda, Head, 
Department of Political Science, University of 
Colombo & Dr. H.N. Thenuwara, Assistant 
Governor, Central Bank of Sri Lanka)
here will also be a question & answer session 

Venue & Time: ICC 6.00 p.m.  

Venue & Time: ICC 6.00 p.m.  

Venue & Time: ICC 5.30 p.m.  

May 22

May 26

May 29

Film: Ankur 
(with subtitles in English)
Director: Shyam Benegal

Film:Gandhi
Director: Richard Attenborough

Film: Sampoorna Ramayan 
(In Hindi)

Venue & Time: ICC 5.30 p.m.  Duration: 3 hrs

Venue & Time: ICC 5.30 p.m.  Duration: 3 hrs

Venue & Time: ICC 5.30 p.m.  Duration: 3 hrs

 (Admission to all programmes is free and on 
first come first served basis. 
Seating for the programme on 20th May is 
however limited and those interested may 
contact Indian Cultural Centre at Tel. no. 
2500014)

When Allah Rakha Rahman said 'ella pugazhum iraivanukke' (all glory to 
God)-a phrase he unfailingly repeats on every stageholding the Oscar 
statuette at the Kodak Theater, those close to him could feel the depth of 
meaning he gave those words. For God is this musician's muse, the 
creative influence that kept him in tune with himself during days of 
struggle and keeps bringing out the genius  in him through music as 
eternal as Himself.

Music was his conjoined twin united at the heart, inseparable from the 
soul. As a toddler, Rahman played with the harmonium to the 
astonishment of music directors who thronged the studio of his father, 
R.K. Shekhar. One of them, Sudharshanam, suggested that he be taught 
music. Thus began a melodious journey. The four-year-old student of the 
piano is now a 42-year old maestro standing tall at world music's 
crossroads.

But the double Oscar winner's life has not been easy. The world around the 
nine-year-old almost collapsed when his father died. His mother, Kareema Begum, held the family 
together. Even when his father's music instruments had to be rented out to eke out a living, Kareema let 
Rahman dream big. "Father never allowed us to take any loan when he was alive," recalls A.R. Reihana, 
Rahman's elder sister. "The going got tough, but mother made sure we held together." Young Rahman 
used to pester his mother for new music instruments. "He starved for a day or two if denied. And she 
would relent. Pledging her jewels, she bought him the instrument he wanted. Of course, he would 
redeem her jewels by doing some assignments.

"Despite hardships, mother never compromised on food. She always believed it was improper eating 
habits that killed our father. So we would always have a sumptuous meal. But whenever Rahman forced 
her to buy a musical instrument, she would cook only rice and rasam for the next two days. Just to drive 
home the point that she has bought him the stuff with great difficulty," says Reihana. Kareema kept 
renting out musical instruments, until, as Reihana puts it, "a neighbour stole our clients". 

At age 11, Rahman joined Ilayaraja's troupe as a keyboard player. He earned and learned while working 
with senior composers, and played more instruments for longer hours. "Once, when composer Vizi 
Manuel could not do a jingle for want of time, he sent the client to Rahman," Reihana recalls. Thus he 
started composing jingles and many of which won rave reviews. Some won awards and one for the Leo 
Coffee ad-won Mani Ratnam's heart. The director sent a tape of the track 'Chinna chinna aasai' to veteran 
filmmaker K. Balachander. He listened to it over and over again, and sent a note to Mani Ratnam that it 
was the 'song of the decade'.

Mani Ratnam made Roja in 1992, and Rahman proved the producer right. Be it the chirpy 'Chinna 
chinna aasai', the movingly patriotic 'Thamizhaa thamizhaa' or the breezily sexy 'Rukumani Rukumani', 
Rahman cast a spell of fine music on people. Roja changed his life. "He became a total workaholic. He 
stopped going to parties after Roja. He spent more time in the studio. For him, music was a profession 
and hobby," says Reihana.  Sometimes, his mother had to send her grandchildren to the studio to remind 
him to eat. His younger sister, Fatima, is ecstatic about the award: "We are very happy, and our mother is 
elated that he took her name in his Oscar acceptance speech.

 "There is no stopping him," says G.V. Prakash, Rahman's nephew, a promising music director. "Oscars 
are a beautiful result of his hard work. His dedication is amazing, and his style is distinct and rare." 
Rahman's guru, M.K. Arjunan master, says there was "never anything unnatural about his growth. He 
lived his music. His father took him to all his recordings.  He took piano lessons and continued to play 
the piano at home. His mother would often tell me that the house was never devoid of music." 

A god-fearing Dileep Kumar converted to Islam and became Rahman in the late 1980s. His friends say 

he was dejected by his father's death, and when one of his sisters fell very ill, a Muslim pir, Sheik Abdul 
Qadir Jeelani, prayed for her. A miraculous recovery perhaps influenced the family to convert to Islam. 
Rahman has said that 'becoming Rahman from Dileep was like being born again.'

 "There was a significant change in him after conversion," says Reihana. "It was not unusual for him to 
go to bars and attend parties late into the night. He stopped all that. He became far more sober and far 
more disciplined. Today, you can see him only with his music or at his prayers.”

Fatima recalls that he took time to master the keyboards, and disparaging remarks from senior 
composers and directors hurt him. His innate strength saw him through vicissitudes. "We never saw him 
upset or angry about anything," says Fatima. "He was extremely calm and lovable. While singing the 
background harmony for 'Rukumani Rukumani' in Roja, he was guiding us towards a different style of 
singing altogether. Not once did he get impatient even though we took long to get it right.

When I finally heard the song, I was amazed at what he had done with our voices." Reihana says that 
perhaps the only disappointment was that he could not continue his studies beyond class XI. "He missed 
his school life, but he never let that affect him." 

Rahman faced disappointments further down his career, too. Khaled Mohammed, who worked with 
Rahman in Tehzeeb, says Bollywood doesn't promote music well unless the film has superstars. 
"Rahman's main desire is to reach out to as many people as possible, and when that doesn't happen he 
gets disappointed," he says. "He even made a few calls to T -Series for Tehzeeb, but when nothing 
happened he shrugged it off. He is not one to get angry or brood over anything.

" In a recent blog, director Shekhar Kapur says: "I watched as the studio rejected the most beautiful 

God's own musician
A.R.Rahman does not make music; it is born within, like a feeling of divine
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th9  March

th18  March

Talk “Yoga in today's health care” 
together with the  awards ceremony 
of the Yoga “Train the Trainers” 
programme conducted by the 
Swami Vivekananda Yoga 
Anusandhana Samsthana 
University, Bangalore

“Yoga in today's health care” a talk by Dr. T. 
Manjunath along with the awards ceremony of 
the Yoga “Train the Trainers” programmes 
conducted by the Swami Vivekananda Yoga 
Anusandhana Samsthana University, Bangalore 

thheld at the Centre's auditorium on 9  March. The 
event was jointly organized by the Indo-Lanka 
Forum in association with the India Sri Lanka 
Foundation. The lecture also included 
demonstrations presented by the students of Dr. 
T. Manjunath. Honourable Mr. P. Radha 
Krishnan Deputy Minister of Vocational & 
Technical Training graced the occasion as chief 
guest.  The evening concluded with a small 
reception. 

Kathak dance recital by Ms. Tharindi 
Dhanushka

Ms. Tharindi Dhanushka 
disciple of Ms. Duleeka 
Dharshanee Wickramasinghe 
presented a brilliant Kathak 
dance performance at the 
Centre. Some of the items 
p resen ted  by  he r  were  
“Vandana”  and “Upaj” ,  
“Thaat”, “Amad”, “Natawari” 
“Chakra”, “Durga Paran” & 

“Tharana”. The evening was very well enjoyed 
by the audience gathered. 

LIBRARY
Recent Library Accessions

Rising India : Friends and Foes
Ed. Prakash Nanda
New Delhi : Lancer Publishers,2007,392p.

Women of Pride : the Devadasi Heritage
Vishwanathan, Lakshmi
With a foreword by Pavan K. Varma
New Delhi : Lotus Collection,2008,210p.

The Elephant,the tiger and the Cellphone : 
Reflections on India in the Twenty-first 
century
Tharoor, Shashi
New Delhi : Penguin Group,2007,387p.

th20  March

th27  March 

Dance dialogues by Ms. Niloufer 
Pieris

Ms. Niloufer Pieris, 
founder of Nelunga 
D a n c e  A c a d e m y ,  
p r e s e n t e d  a  t a l k  
reflecting on her early 
ch i ldhood spent  in  
Bangalore. Her interest in 
dance was sparked by 

watching her mother dance kathak with the 
legendry dancer Ram Gopal. She also shared her 
experiences in learning ballet in Ooty, India and 
later in England. The talk was followed by a 
brief demonstration of classical ballet followed 
by the screening of a short film on the dances of 
the Royal Ballet School, London. 

An evening of classical music – 
Japanese classical and folk music 
in Shakuhachi & Raga and other 
performance on Koto by Prof. Tim 
Koffman

Prof. Tim Hoffman, an artiste and scholar 
visiting Colombo from Japan, gave a brilliant 
performance which kept the audience 
spellbound. He presented Japanese classical and 
folk music on Shakuhachi – a Japanese vertical 
flute made from the lower portion of bamboo 
with five finger holes, Raga and other 
performance on Koto - the Japanese zither made 
of Paulownia wood with 13 strings of wound 
silk. He also presented a few vocal items in 
Hindustani classical and regional vocal music, 
light classical vocal music with poetry in 
Japanese, Hindi and Sinhalese. 

Indian's Economic Development since 
1947
Ed. Uma Kapila
New Delhi : Academic 
Publications,2007,872p.

India after Gandhi : the history of the 
world largest 
Democracy
Guha, Ramachandra
London,Macmillan Ltd,2007,900p.

compositions from Rahman, because they did not get or were not willing to embrace something from 
another culture. As it happened, the score of Elizabeth: The Golden Age was not half as good as it could 
have been." 

Rahman persisted to win the greatest award in filmdom. But, for those around him, Rahman would still 
be the same whatever unimaginable heights he scales. Back from Los Angeles, before any formal 
felicitation, Rahman said he would visit the Ameen Peer Dargah in Kadapa, Andhra Pradesh. An ardent 
devotee of Hazrath Khwaja Syed Sha Peerullah Malik and Hazrath Khwaja Syed Sha Ameenullah 
Malik, Rahman used to spend time near their tombs. Following his many visits since 2005, prominent 
personalities, like Abhishek Bachchan, Aishwarya Rai, Samajwadi Party president Amar Singh and 
actor-turned-politician Chiranjeevi, visited the shrine. Music binds us.

Even Slumdog Millionaire's success was not easy. It had practically nothing going for it. Its budget 
was a fraction of that spent on The Curious Case of Benjamin Button. Its director, Danny Boyle, was on 
a downslide in his career. Its cast had a motley of Indian actors. If it could boast of anything, it was 
cinematographer Anthony Dodd Mantle and a faintly familiar Rahman, because of his Andrew Lloyd 
Webber link.

"On the last day, the money had run out, the cameraman was leaving and we still had four crucial scenes 
to be shot," says Anil Kapoor, who played the game-show host. "It was madness. But Danny and I were 
on a roll and we shot full steam ahead till four hours past our usual schedule, and the quiz was 
complete." 

It has been a rags-to-riches story for most of the cast and crew. Resul Pookutty is a household name 
thanks to his Oscar. Frieda Pinto is getting international offers. Dev Patel has the likes of Sharon Stone 
hitting on him and has been making appearances in talk shows successfully. Slum children Rubina Ali 
and Azharuddin Ismail have been enrolled in a better school and a trust fund has been set up for their 
future. Bollywood veteran GuIzar and singer Sukhwinder Singh have also received their fair share of 
accolades. 

Does this win mean Bollywood will start looking at movies differently? "It's an amazing victory not just 
for those involved in the film but for the industry as a whole. You never know, production houses may 
be looking at foreign directors now," says director Madhur Bhandarkar. Never-never land has been 
found. With more ingenuity and dedication, Indian cinema could meet international standards and build 
a Bollywood that would take its films around the globe. Jai ho! .

Source: The Week by Kavitha Muralidharan and Bidisha Ghosal

Films in May

Ankur (Hindi with English subtitles)
This debut directorial film from Shyam Benegal, deals with social disparities 
and exploitation.  This film focuses on power and privilege with careful thought 
and acute perception.  The film won Benegal immediate recognition as a film 
maker of maturity and promise, both in India and abroad.  The story deals with a 
boredom of a college student, Surya (Anant Nag), at his family farm and his 
attraction towards Laxmi (Shabna Azmi), the comely wife of a poor, deaf and 
dumb potter, Kishtaya (Sadhu Meher).  When Kishtaya is punished and 
humiliated for a petty crime, he runs away.  Alone and vulnerable, Laxmi 
succumbs to the advances of Surya, and becomes permanent.  When she is 
thrown out of the job by Saru (Priya Tendulker), Surya's wife, she is totally alone 
and destitute.  The characters and their complex motivations are dealt with 
deftly, aided by a brilliant performance from Shabana Azmi, in her first film. 

Starring: Anant Nag, Shabana Azmi, priya Tendulkar, Sadhu Meher, 
Kadar Ali Beg & Agha  Mohammed Hussain

Richard Attenborough's - Gandhi 
Gandhi was not a ruler of nations, nor did he have scientific gifts. Yet this small, 
modest man did what others before him could not. He led an entire country to 
freedom – he gave his people hope.  Gandhi, the man of the century, is explored 
in his breathtaking, unforgettable motion picture. After 20 years in the making, 
this masterpiece epic garnered eight 1982 Academy Awards, including Best 
Picture, Best Director, Best Actor and best Original Screenplay. In stirring 
detail, Gandhi's life and principles were explored on the screen with vivid scenes 
such as the horrific massacre at Jallianwala Bagh in Amritsar, where the British 
opened fire on 15,000 unarmed men, women and children, and the dramatic 
Dandi March to the sea where Gandhi led thousands of his fellow Indians to 
prove that sea salt belonged to all and not just a British commodity. The film has 
a distinguished cast of character's surrounded: Ben Kingley as Gandhi, Candice 
Bergen, Martin Sheen, John Gielgud and Trevor Howard. A vision of the heart 
and soul of a man, GANDHI is classic epic, as timeless as Gandhi himself.

Starring: Ben Kingsley, Candice Bergen, Edward Fox, John 
Gielgud, Trevor Howard, John Mills, Martin Sheen, Ian Charleson, 
Athol Fugard, Gunther Maria Halmer, Saeed Jaffrey, Geraldine 
Jams, Alyque Padmasee, Amrish Puri & Roshan Seth.

Sampoorn Ramayan
Sampoorn Ramayan was the first mythological serial shown on the Indian 
television, created by Dr. Ramanand Sagar. The serial portrays the story of 
Lord Ram in a most aesthetic manner and carried a lot of devotional value.  
Sampoorn Ramayan gives a lesson on Deep rooted culture of India, traditions 
and the heritage of pure ethics and principles. 
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